








HOLLAND REFERS TO
HIMSELF AS
A DEDICATED
REALIST

“Light on a Chair” has reflections of Andrew Wyeth.

“I tend to simplify. ...That's part of the adventure. It’s still an
interpretation. I just take the photos and then I just mull ‘em
over. | have photos that I've looked at for ten years and I've finally
done a painting of it.”

He sweeps his paintings clean of intricate and fussy details,
streamlining surface complexities into quiet sheaths of uniform
color. The detailed panoramas of dense, sandy marshes or foliage
are blended into tonal gradations. Holland’s rendering of archi-
tecture always looks correct - refined and specific when it needs
to be, simple and spare where it can.

“I'm certainly drawn to architecture. If I was going to be any-
thing else besides an artist, that's probably what it would be,” he
says. Currently in the process of designing and building a house
in Costa Rica, Holland has an eye for the tricky configurations
and perspectives involved in not only architecture, but also in
boats and furniture, such as the elaborate crisscrosses of lifeguard
chairs. They are a foil that he likes to work into the landscape.

“I love squares and formalities. I'm gonna center that tree on
something, or I'm gonna find the right way to break that boat
into the pier behind it. I love the shape of a rowboat or a catboat
- the most beautiful shape,” he says enthusiastically. “I'm not a
sailor, (but) I've thought about buying a catboat just to have it to
paint, (to) pose it. It's just a wonderful shape.”

His favorite locations include Days’ Cottages in North Truro,
Wellfleet's Great Island and the Orleans Town Cove. But more
than anything, Holland says, “I love the bay side! As dramatic
as the sea side is, the bay just really gets me. I think it’s just a big
reflecting bowl; everywhere you look it's angling the light into
the landscape. People talk about the big sky, I certainly feel that
way when you're out looking at Cape Cod Bay. That can get really
eerie when it gets so still that you almost can't tell the sky from
the water. ... It's a whole other eerie. It's fair-weather eerie” and
“trying to capture that is hard.”

Holland is also a fair-weather painter, one who eschews the
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cooler months by painting indoors from images taken over the
warmer months. “I don’t want to paint scenes in the winter -
it doesn’t pull me. It's a complex logarithm here or something
about my attraction to the water and summer and things like
that,” he says rather vaguely, laughing. “I worship the sun, I
think!”

Unless it's a cloud study, many of his images appear in a
full burst of light. He loves strong shadows with deep con-
trasts, modulating white light with deep, cool, crisp, tight
edges beside muted details. Painted in quiet tones of lin-
en, sand and wheat set against a jolt of tart cranberry or the
stable comfort of forest green, his pictures are acutely
still and oddly muted.

Holland doesn't avoid figures completely but they often
appear diminutive or self-conscious, as though they're not re-
ally supposed to be there. More often than not, Holland is
left wondering why they're there in the first place. “I am not a
figure painter,” he admits. “It's not something I'm drawn to. “

Holland knows what he likes and knows his strengths. His
paintings benefit from having no figures to obscure the view.
Often a presence is felt by its absence, but in Holland's world
it's as though no living soul has passed through in a long time.
His paintings live in a bubble, in a benign and tidy world wiped
clean and sealed with the radiant, honey glow of a warm sunset.
They have the self-containment of small stage sets, or of a frame
in a cinematic mood piece. Economy and atmosphere are cor-
nerstones, and the lessons learned from Edward Hopper - the
painter to which Holland is most closely aligned - have been
assimilated well.

“I'm in the painting,” Holland says to assuage any fears of be-
ing labeled a misanthrope. “I'm the person in the painting who
obviously observed. I wanted my life to be the pursuit of beauty
aslsawit” o



